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@ RITON (RYTHON)

Toérenlerde kullanilan icki kabidair.
Hayvan boynuzundan ickiigme
geleneginden dogmustur. Hititce
yazili metinlerde ritonlarin; altin,
giimiig, bronz, pismis toprak, agag
ve tagtan tiretildikleri gegmektedir.
Sergilenen 6rnek dag kecisi formlu
bronz bir ritondur.

® SIKKELER

Ge¢ Roma Donemine tarihlendirilen

Valentinianus Hanedanligi'ndan
dort ayr1 imparatora ait (Valentinian
I, Valens, Gratian, Valentinian II)

21 adet sikke, Kirikkale Kapulukaya
barajinin ingaati sirasinda, sikke
koleksiyonun yaninda sergilenen
testinin icerisinde bulunmustur.

@® URARTU KEMERI

Uzerlerine gesitli sahne ve desenlerin
ince birisgilikle islendigi bronz ke-
merler, Urartu mezarlarinda bulunan
en muhtesem hediyeler arasindadar.
Sergilenen 6rnekte ziyafet ve eglence
sahnesiyer almaktadir. Kemer
tizerindeki figiir ve motifler kemerin
tizerinde asili bulunan ahsap iizerine
dijital baski olarak resmedilmigtir.
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© TABLETLER

Miize koleksiyonunda bulunan 1o
adet tablet Eski-Yeni Asur ve Hitit
Donemlerine tarihlendirilmektedir.
Gevirisiyapilan Yeni Asur Dénemine
(MO 669) ait tablet, kole satig1 ile
ilgilidir. Ayrica, ilk kez bu Yeni Asur
tabletinde “Mar-qa-si-a” olarak
Maras sehrinin ismi gegmektedir.

Cet
edHe

O YUZUK TASLARI

Miizenin kurucusu Yitksel Erimtan,
arkeolojik eser koleksiyonunu
olusturmaya 1960’larin baginda bu
yiiziik taglari ile baglamistar. Eski
Yunan ve Roma'da miihiir ytiziikkler

giniimiizdeki imzanin yerine
gecmektedir. Yar1 degerli taglarin
izerine iglenen desenler ve mito-
lojik sahneler, yapildig: déneme ait
sembolleri giintimiize tagimaktadar.

@ TRICLiINIUM ALANI

Eski Roma killtiiriinde, aksam ye-
megi onemli bir yere sahipti. Mutfak
caliganlari, misafirlerin statiileri ve
sayilarina gore, sade ya da gosterigli
yemekler hazirlardi. Romalilar,
yemekleri “Triclinium” denen yemek
odasinda U seklinde yerlestirilen ti¢
divanauzanarak yerlerdi. Yemekte
oturma diizeni sosyal statiiye gére
belirlenirdi. Yemek sonrasinda
eglenceler diizenlenir, sohbet
edilirdi. Muizenin ana duvarinda yer
alan [talyanin Pompei sehrinden bir
fresk (Pompei, iffetli A§1k1ar Evi, MS
35-45) baskisi bu sahnelerden birini
gostermektedir. Duvarin ii¢ yerinde
kullanilan dijital ekranlarda, freskin
orijinalinde yer alan objelerin,
miizedeki eserlerin formlarina donii-
simiinii izleyebilmek mimkiindiir.

® FAYYUM PORTRELERI
vE SES SEMSIYESI

Mumya portreleri, eski ¢ag
insanlarin gercek olarak gésteren
diinyadaki en eski gorsellerdir. Yuzii
cepheden tiim olarak gésteren bu
portre gelenegi, zengin ve iist sinif
Romalilar gibi goriinmeye calisan,
¢te yandan eski Misir adetlerine
gore mumyalanip gomiilen kisileri
temsil eder. Bu boliimdeki portre
baskilarin iizerlerinde o déneme ait
mektuplardan érnekler yer almak-
tadir. Bu 6rneklerden bir tanesi ses
semsiyesinin altinda duruldugunda
sesliolarak dinlenebilmektedir.

© KiSISEL BAKIM

Romalilar saglikli goriiniimlerive
uzun yasamanin kisisel temizlik
anlayisiyla ilintili oldugunu varsay-
mislar, hamam kuiltiirinii benimse-
yerek giinlitk etkinliklerinin igine
almislardir. Romalilarin giinluk
hayatinda 6nemli yer tutan hamam-
lar sadece temizlik i¢in degil sosyal
kulup, halk kiitiiphanesi, konferans
salonu ve hatta sanat galerisi olarak
hizmet veren mekanlardi. Sergilenen
strigilisler hamamlarda kigisel
temizligi saglamak i¢in cogunlukla
sporcularin kullandig1 ve viicut tize-
rindeki yag, kum ve terin meydana
getirdigi kir tabakasini temizlemeye
yarayan kavisli kazima aletidir.

© CAMIN KISA TARIiHI

Bu bolimde yer alan seffaf
ekranda kaliba iifleme teknigi
ile cam yapimi gosterilmekte ve
camin tarihinden kisa bir bolim
sunulmaktadir. Seffaf ekranin
arkasindayer alan cam siirahi

ve objeler, koleksiyona ait Roma
donemi eserleridir.

Erimtan Koleksiyonunda bulunan
dikey tutamakli ayna, benzerleri
Roma Imparatorluk dsnemine
tarihlendirilen bir forma sahiptir.
Gercevesiyivve delikler ile siislen-
mis olan ayna, bu formun en karakte-
ristik 6zellikleri arasindadar. Bilinen
orneklerinin buiyitk kismi bronzdan
yapilmis olan bu ayna formunun
Erimtan Koleksiyonundaki érnegi ise
literatiirde bilinen az sayidaki giimiis
ornekten birisidir.
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Kale Mahallesi,
Gozcli Sokak No: 10
Altindag 06240 Ankara
T+90(312) 311 04 01
F+90(312) 311 04 03
www.erimtanmuseum.org
info@erimtanmuseum.org
(f) erimtanmuseum
@erimtanmuseum

@ erimtanmuseum

Erimtan

. “ o . ARKEOLOJI VE SANAT
Miize, Pazartesiharic her giin MOZESI
ziyarete agiktur. _




Museum

Highlights

@ RYTHON

Rythonis adrink container used

in ceremonies. It was born from

the tradition of drinking from the
animal horn. In Hittite texts, it is
stated that rhytons are produced from
gold, silver, bronze, terracotta, wood,
and stone. The exhibited example is a
bronze ritual in the form of ibex.

® COINS

21 coins belonging to four emperors
(Valentinian I, Valens, Gratian,
Valentinian II) from the Valentinian
Dynasty dated to the Late Roman
Period were found during the
construction of the Kirikkale
Kapulukaya dam in the pot exhibited
near the coins collection.

@® URARTIAN BELT

Bronze belts on which various scenes
and patterns are embroidered with
fine craftsmanship are among

the most magnificent gifts found

in Urartian tombs. The exhibited
example includes a banquet and
entertainment scene. The figures
and motifs on the Urartian belt are
depicted as digital prints on wood
hanging above it.

@ TRICLINIUM AREA

In ancient Roman culture, dinner
had a great importance. The kitchen
staff prepared simple or flashy dishes
accordingto the status and number
of guests. Wealthy Romans used

to eat their food in the Triclinium
area, reaching out to three U-shaped
divans. The seating order at dinner
was determined according to social
status. After and during dinner,
various entertainments were held.

A fresco from Pompeii, Italy
(Pompei, House of Lovers, 35-45
AD) on the main wall of the museum
shows one of these scenes. On the
digital screens used in three parts
of the wall, it is possible to watch the
transformation of the objects in the
screens placed into original fresco
into the forms of the artifacts in the
museum.
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© CLAY TABLETS

Ten tablets in the museum collection
are dated to the Old-New Assyrian
and Hittite Periods. Translated
tablets of the Neo-Assyrian Period
(669 BC) are related to slave trades.
In one of the New-Assyrian tablet
which is also reflected to the large
plexiglass, the name of the city of
Maras is referred to as “Mar-qa-si-a”
for the first time.
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@® FAYYUM PORTRAITS
AND SOUNDSHOWER

Mummy portraits are the oldest
images in the world that represent
the people of ancient times in a very
realistic way. This portrait tradition,
which depicts the face as a whole,
represents people who are, or, try to
look like rich and high-class Romans
but are mummified and buried ac-
cordingto ancient Egyptian customs.
The portrait prints in this section
contain examples of letters from that
period. One of these examples can be
heard when standing under the sound
shower.

Ced
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® RING STONES

The founder of the museum, Yiiksel
Erimtan, started to collect ar-

chaeological artifacts with these ring

stones in the early 1960s. In ancient

Greece and Rome, the seal rings were

used as the present signature. The
patterns and mythological scenes
embroidered on the semiprecious

stones carry the symbols of the time

they were built.

© PERSONAL CARE

The Romans assumed that their
healthy appearance and longlife were
related to their personal cleansing,
and they embraced the culture of
baths and incorporated them into
their daily activities. The baths,
which had an important place in the
dailylife of the Romans, were not
only for cleaning but also serving as
social clubs, public libraries, confer-
ence halls, and even art galleries.

The exhibited strigilis is a curved
scraping tool that is used mostly by
athletes to provide personal cleans-
ingin baths and is used to clean the
dirt layer on the body which is formed
by oil, sand and sweat.

© THE SHORT STORY
OF GLASS

A shortvideo about the his-

tory of glass and glassblowing is
presented inside the transparent
screen located in this section.
The glass jug and objects located
behind the transparent screen
are part of the Roman Empire
period of the collection.

The vertical handled mirrorin

the Erimtan Collection has a form
similar to the Roman Imperial period
mirrors. The mirror, whose frame
is adorned with grooves and holes,
is one of the most characteristic
features of this form. While most of
the known examples of this mirror
form are made of bronze, Erimtan
Collection has one of the unique
examples of silver mirror known in
the literature.
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Erimtan

ARCHAEOLOGY AND ARTS
MUSEUM

Kale Mahallesi,
Gozcii Sokak No: 10
Altindag 06240 Ankara, Turkey
T+90(312) 311 04 01
F+90(312) 311 04 03
www.erimtanmuseum.org
info@erimtanmuseum.org

(f) erimtanmuseum
@erimtanmuseum

@ erimtanmuseum

The museumis open everyday
except Mondays.

Museum

Highlights

Erimtan
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